POETIC   ART	239
to acquiesce, and is, accordingly, caught by  the  'must'
unawares.
It might be expected that this heterogeneity in its motiva-
tion would also be felt in a work of art. For in one case we
have to do with a purposeful production that is accompanied
and directed by consciousness, and to the making of which
every consideration as to the form and effect intended has
been freely given. Whereas in the other we are dealing with
an event proceeding from unconscious nature; something
that achieves its aim without the smallest contribution from
human consciousness, and often imposing its form and effect
quite arbitrarily in spite of the latter. Thus we should
expect in the former case, that nowhere would the work
transcend the limits of conscious understanding, that its
effect would, as it were, be spent within the framework of
the author's intention, and that in no way would its expression
exceed the author's deliberate purpose. In the latter case
we should have to conceive of something of a supra-personal
character that transcends the range of conscious understanding
in the same degree as the author's consciousness is withheld
from the development of his work. We should expect a
certain strangeness of,form and shape, thoughts that can only
be apprehended by intuition, a language pregnant with
meanings, expressions that would have the value of genuine
symbols, because they are the best possible expressions
of something as yet unknown—bridges thrown out towards
an invisible shore.
These criteria are, on the whole, decisive. Wherever
it is a question of an admittedly intended work with con-
sciously selected material it should correspond to the first-
named qualities, and similarly in the latter case. The familiar
example of Schiller's dramas, on the one hand, and the second
part of Faust, on the other, or better still Zarathustra, should
illustrate what has been said. I would not, however, pledge
myself to place the work of an unknown poet into either
of these classes without previously having made a rather

